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MESSAGE FROM THE GENERAL SECRETARY
It is with great pleasure and trepidation that I take over the position of General
Secretary of the ASPHS from the illustrious Katie Harris. I enjoyed learning the ropes
from her and will continue to seek her advice when necessary. She left us with a vibrant
and financially stable organization, and I hope to carry on that tradition during my
tenure.
Our 47th annual meeting was held on March 17-20, 2016 under balmy skies and on
the decks and in the hulls of the Maritime Museum’s ships in San Diego, California. With
some 130 people in attendance, our local organizers Pamela Radcliff, David and Kathy
Ringrose, and our program committee, Montserrat Miller and Vanessa de Cruz, put on a
wonderful conference in a spectacular setting. The plenary speaker, Dennis Carr, the
Carolyn and Peter Lynch Curator of American Decorative Arts and Sculpture, Museum of
Fine Arts, Boston, gave a magnificent talk about the Pacific Rim’s influence on material
culture in Iberia and its empire, showcasing the museum’s collection in the process.
Besides the hard work of the organizers above, the conference could not have been put on
without the financial support of the University of California, San Diego and a grant from
HISPANEX. Thanks also to the graduate students of UCSD, who worked to make the
ship run smoothly (pun intended). And speaking of ships, conference attendees had the
good fortune to listen to Carla Rahn Phillips explain how she used her scholarly
knowledge to aid those who reconstructed the San Salvador. To see a clip of the
reconstructed ship sailing, go to https://jgsoto.smugmug.com/Boats/8-7-2016-Full-SailVideo-San/i-b3WQ89g .
At the meeting we also announced our 2015-2016 prize winners. The ASPHS Best
First Book Prize was awarded to Thomas Barton for his book, Contested Treasure: Jews
and Authority in the Crown of Aragon (University Park: Penn State University Press,
2014); honorable mention went to Katrina Olds, Forging the Past: Invented Histories in
Counter-Reformation Spain (New Haven: Yale University Press, 2015). The Charles
Julian Bishko Memorial Prize went to Therese Martin, “Crouching Crossbowmen in Early
Twelfth-Century Sculpture: A Nasty, Brutish, and Short(-Lived) Iconography,” Gesta 54:2
(Fall 2015): 143-164. The Oliveira Marques Prize was awarded to Ricardo Roque, “Mimetic
Governmentality and the Administration of Colonial Justice in East Timor, ca. 18601910,” Comparative Studies in Society and History (2015) 57/1: 67-97. Congratulations to
all for your excellent work!
During the annual meeting, members of the Executive Committee (Katie Harris,
Scott Eastman, Vanessa de Cruz, Karoline Cook, Erin Rowe, Javier Moreno Luzón, Jodi
Campbell, David Messenger, and myself) discussed changing our tax status to a 503c. This
discussion continues to be a work in progress. The committee also voted to appoint Scott
Eastman as the ASPHS’s new Membership Secretary. Not only has he already been a
giant help to me but he also worked to get a logo designed for our organization. You can
see it in its full glory on our website. I would like to thank Rita Costa Gomes, Erin Rowe,
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and Javier Moreno Luzón for their service on the Executive Committee, and Amanda
Wunder for hers on the Nominating Committee. I would also like extend a warm welcome
to the new members of the Executive Committee, Aurora Morcillo, Mike Levin, Pedro
Cardim, and Ana Ruiz Gutiérrez, and to our newest member of the Nominating
Committee, Carmen Sáen de Casas.
David Messenger has done great work in transforming the Bulletin to an openaccess journal. He reported that since we have moved to that format, people are viewing
the articles at an astoundingly higher rate than before. Sadly for the Association, he
wants to move on to other things now, and so he is stepping down as editor after the
December 2016 issue. Over the next year he will help ease the transition for our new
editor, Andrew Lee. The Bulletin will be in his new capable hands, and I predict that there
will be more articles on Iberian football teams—just a guess.
I would be remiss if I did not thank Jodi Campbell for her work in organizing the
redesign of the ASPHS website (with the technical help of James Groom). It still is under
some construction, but eventually we hope to have an interactive site where people can
submit calls for papers, upload documents, and find other members easily. More
information about the site’s capabilities will be announced in the near future.
Last academic year we continued to provide members with subventions for regional
and local scholarly gatherings related to ASPHS’s mission to promote Iberian history and
its related disciplines. In the 2015-2016 academic year we provided funds for two
gatherings in the fall and one in the spring. Similarly, there will be two funding cycles for
the 2016-2017 academic year. The deadlines are October 28, 2016 and March 1, 2017.
Total funds available for disbursement in each cycle will be $1000.
ASPHS will once again sponsor panels at the annual meeting of the American
Historical Association, this year being held January 5-8 2017, in Denver, CO. More
information on the panels and multi-session workshop can be found in this Newsletter. As
an affiliate of the AHA, ASPHS may sponsor panels at the AHA meeting, and ASPHS
members are encouraged to submit panel proposals to the AHA with ASPHS as a cosponsor. The Association continues its longstanding tradition of reviewing and sponsoring
panels on Iberian history that were not selected for the regular program. I look forward to
seeing you all at our annual AHA reception, which will be held on Saturday, January 7,
2017: 6:30 PM-7:30 PM at the Hyatt Regency Denver, Mineral Hall A.
And now for the elephant in the room: the 2017 conference. As most of you know, we
had to cancel our plans to hold the conference in Miami because we feared that our
organization would take a financial hit if too many people stayed away because of the
possible threat from the Zika virus. Aurora Morcillo saved us last March by volunteering
in the nick of time to host the conference, so it is a shame that we cannot all be together in
Miami after all. We still owe you our gratitude, Aurora.
In my cancellation announcement to ESPORA I asked if anybody wanted to try and
pull a rabbit out of a hat and host the conference. The kind words and generous responses
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I received by members of this organization remind me why I am so fond of the ASPHS: it
is a group comprised of people who respect each other, honor the mission of this
organization, and who try to pitch in when they can. So, thank you, members of the
ASPHS, for your dedication.
I had three people volunteer to try and host the conference in their respective parts
of the U.S. and Spain, and one of those places ended up working out. I am now happy to
report that Andrew Lee will be hosting the conference on the campus of New York
University from March 16-19, 2017. Do note that the format will be a bit different this
year: There will be 1-2 panel sessions on Thursday before the reception and no panels on
Sunday.
Finally, we mourn the loss of a prominent scholar of modern Spanish history and a
founding member of our society (when it was the SSPHS), Edward Malefakis. You can
read the touching tribute to his life and work by José Álvarez Junco here:
http://cultura.elpais.com/cultura/2016/08/22/actualidad/1471887803_632239.html.
Best Wishes,
Sandie Holguín

INFORMATION FOR THE 2017 ANNUAL MEETING OF ASPHS
The 48th Annual Conference of the ASPHS will take place on 16-19 March 2017 on
the campus of New York University in New York, NY. This year, conference panels will
run from Thursday afternoon through Saturday evening, leaving Sunday for return travel
or for attendees to enjoy the many attractions of America’s largest city. In December, calls
were made for panels and/or individual presentations on any aspect of Iberian and
Iberian-Atlantic history, art history, or literature—the typical panel to include three
papers, a chairperson, and a discussant.
The local organizer is Andrew Lee (andrew.lee@nyu.edu). Visit the ASPHS website
at https://asphs.net/conferences for details on registration, transportation, and lodging
(blocked rooms at the Hotel Indigo must be booked no later than February 13, 2017).
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ESSAYS
Virtual Worlds: Visualizing Early Modern Festivals in the Iberian World
Laura Fernández-González
University of Lincoln (UK)
Virtual Heritage Visualization (VHV) broadly defines the use of communication
technologies and their application to cultural heritage. VHV emerged in the 1990s and is
now considered a useful tool for historical research. The theoretical framework and the
software and hardware capabilities applied to VHV have greatly developed since then.
Technologies to survey and visualize cultural heritage range from laser scanning to
augmented reality.1 The use of virtual heritage has been largely associated with museum
display and education. An early example is the 3D visualization the museum exhibit at
Dudley Castle in 1994. The aim of the project was to make this hypothetical re-creation of
the castle in its original form accessible and interactive for visitors.2 Museums,
universities and other cultural institutions have likewise begun to explore uses of virtual
heritage for research, preservation and cultural dissemination. Given its potential to
deliver new experiences, Virtual Heritage Visualization can also help to engage the public,
and subsequently generate income.3 Since the 1990s digital reconstructions and
recreations of historic urban environments have proliferated. Indeed, fifteen years after
the first virtual tour opened at Dudley Castle, the London Charter for the Computer-based
Visualization of Cultural Heritage was issued. This charter—inspired by Heritage
Conservation theory—aims to establish internationally recognized principles for the use of
computer-based visualization by researchers, educators and cultural heritage
organizations.4 Another aim of the London Charter is to foster rigorous research and
authenticity in VHV. Striving for authenticity distinguishes, for instance, the standards of
the video game and the film industries from the use that researchers and educators make
or should make of VHV. Creative industries tend to ‘complete’ historic urban
environments through imagination and creativity and thus ‘invent’ how spaces may have
been. In contrast, academic research strives to avoid ‘creative completions of data’ and
instead to employ VHV as a complementary method for developing rigorous historical
1

I refer here to the UNESCO definition of cultural heritage. For an explanatory piece on how LIDAR or laser scanning
works, see: http://www.digitalsurveys.co.uk/how-3d-laser-scanning-works. For a definition and explanation of the
differences between augmented reality and virtual reality see this blog entry http://www.augment.com/blog/virtual-reality-vsaugmented-reality/
2
See the website of the project here (accessed September 2016 http://www.exrenda.net/dudley).
3
An increasing number of museums are using augmented reality and similar virtual worlds to engage and attract the public.
In a similar vein, the rise of the gaming industry, its potential role in education and its relationship with cultural heritage is
under close scrutiny. See for example, E.F. Anderson, L. McLoughlin, F. Liarokapis, C. Peters, P. Petridis, S. de Freitas,
(2009), ‘Serious Games in Cultural Heritage’, in M. Ashley and F. Liarokapis, The 10th International Symposium on Virtual
Reality, Archaeology and Cultural Heritage VAST - State of the Art Reports (Malta, 2009), pp. 29–48.
4
The London Charter is inspired by UNESCO’s recommendations and charters on cultural heritage
(http://www.londoncharter.org), and in turn has served as a template for other documents such as the Principles of Seville
(http://smartheritage.com/seville-principles/seville-charter-project), concerned especially with developing standards for
virtual archaeology projects. In addition, some specialized postgraduate courses are being developed internationally.
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research, only displayed visually. Various visual techniques are used to distinguish
known, proven data from what is tentative or hypothetical.
Since the process of visually re-creating a historic urban environment needs to be
developed on the basis of evidence and an analysis of primary sources, to the same
standard required of any work of history, several questions present themselves. How can
we successfully “translate” textual evidence into two-dimensional and three-dimensional
form? How can we safely make the representation of hypothetical data effective visually?
Can drawing and 3D modelling improve our understanding of the past? This short report
discusses how drawing and 3D modelling can be used as a research tool.
I have applied drawing and 3D modeling to three projects thus far: (1) the recreation of the ephemeral structures for the entry of Philip I of Portugal (II of Spain) into
Lisbon (1581); (2) domestic architecture in 16th-century Madrid; and (3) the re-creation of
the architecture of early modern Lisbon. The latter work forms part of a series of
publications and an exhibition that will open in the Museu Nacional de Arte Antiga in
Lisbon in November 2016;5 in this project I was able to include ‘real-life’ textures in the
architectural digital re-creation as there were appropriate sources. However, for this
report I will focus on the first case study, in which I did not use realistic colours or
textures, as I wished to portray only what was available from the sources at hand.
Re-creating an Early Modern Festival through drawing and 3D modelling
The Re-creating Early Modern Festivals project aimed to explore novel and
experimental research methods to the study of festivals. The main outcomes of the project
have been an international conference, an exhibition at the Matthew Gallery in 2010, and
publications.6 This project included the development of a 3D digital re-creation of the
ephemeral structures and street network of the Habsburg triumphal entry into Lisbon of
1581. This digital model has pioneering aspects: it is the first metricized version of the
Baixa (i.e. downtown) in 16th Lisbon and also the first time early modern ephemeral
structures have been digitally re-created. The main objective was to study the ephemeral
architecture described in the sources.7 The residential architecture and other buildings are
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For further insights on the digital project I have coordinated see my forthcoming essay: L. Fernández-González,The Digital
Turn of the Rua Nova Painting: Re-creating the Architecture of Early Modern Lisbon’, in A. Jordan Gschwend, K.P. Lowe,
H. Leitão (eds.), The Global City. Lisbon in the Renaissance (Lisbon, 2016).
6
In addition to article-length publications, a selection of papers given at the conference, and others commissioned elsewhere,
can be found in: F. Checa Cremades, L. Fernández-González, Festival Culture in the World of the Spanish Habsburgs
Routledge (formerly Ashgate), Aldershort:2015.
7
This project was made possible thanks to the generosity of the Spanish Consulate in Edinburgh, the University of Edinburgh
and the Society for Renaissance Studies (UK). In addition, research for this project was made possible thanks to funding
generously awarded by the University of Edinburgh and the Calouste Gulbenkian foundation. The project website contains
information on the project (www.recreatingearlymodernfestivals.co.uk) and an on-line version of the exhibition can be found
here: www.recreatingearlymodernfestivals.co.uk/exhibition_laura.htm). Harry Kirkham and Nick Sharp were assistants to the
modelling and drawing for this project.

7

merely profiled as a backdrop to the festival display in the 3D model. The 3D model was
largely developed with open access software SketchUp.8

Figure 1. Urban study on the topography of early modern Lisbon before the natural
disaster of 1755. This still depicts the model at an early stage.9
Accounts of the entry of 1581 have no surviving accompanying graphic material and
only two accounts cover the triumphal route of 1581 completely.10 Guerreiro’s account is
the most complete, yet his descriptions of the architectural and artistic features of the
ephemeral structures are difficult to interpret. Thus, in order to understand this festival
fully it was necessary to develop its architectural form graphically. The accounts provided
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The software has greatly developed since the project (see http://www.sketchup.com).The programme is accessible to users
at all levels and as such is attractive for teaching and self-learning. Some postgraduate programmes in digital humanities
favour the use of the game 2nd Life for their in-built interactive tools, however, unlike 2nd Life, Sketch-up produces 2D
drawings and 3D models to scale, with obvious benefits. For other projects, such as the Rua Nova project, 3D max and other
allied software was employed, which is far more advanced. There are also other suitable suites, e.g. Rhino.
9
This image featured in the exhibition in Edinburgh and can also be seen in one of the slideshows in the on-line exhibition.
10
There are many accounts and manuscripts, however, of particular relevance are A. Guerreiro, Das Festas que se Fizeram
na Cidade de Lisboa, na Entrada de el-rei D. Filipe, Primeiro de Portugal, Lisbon, 1581 and I. Velázquez Salmantino, La
Entrada que en el Reino de Portugal hizo la S.C.R.M. de Don Philippe, Invistissimo Rey de las Españas, Segundo de este
nombre, Primero de Portugal [...], Madrid, 1583.
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detailed information on the architectural measurements of the ephemeral structures.
These measurements were especially detailed for the structures that stood on the Terreiro
do Paço. Guerreiro wanted to reprint an illustrated chronicle, and although this seems
never to have happened, he would have needed all the architectural data to create or
commission the illustrations.11

Figure 2. Annotations on a photocopy of the Guerreiro’s accounts reflecting descriptions
of the Arch of the German Merchants (Left) and Hypothetical 3D model and drawings of
the structure of the Arch of the German Merchants, Lisbon, based on textual sources. ©
Laura Fernández-González, 201012
Figure 2 shows my initial annotations to a copy of Guerreiro’s account. The drawings
took several stages to reach the final version, found on the right. Guerreiro describes the
measurements of all architectural elements of the Arch of the German Merchants,
including the height, width, and length, not only of the whole arch but also of each of its
three passages. Measurements were also given for the pedestals, columns, recess, the
panels with their decorations and the space between all these elements. These have been
reproduced to the exact scale described; measurements given in Portuguese palms were
11

Guerreiro, Das Festas, fol. 5. Please note I am using a copy from El Escorial Library which has a different pagination than
copies kept elsewhere (e.g. the Warburg Institute and the Biblioteca Nacional de Portugal).
12
Figure 1 included in L. Fernández-González, ‘Philip II of Spain and Monarchia Universalis: Architecture, Urbanism and
Imperial Display in Habsburg Iberia’, PhD thesis, Vol. 2, p. 114.
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metricized. This re-creation uses largely a neutral grey colour for the ephemera, which
does not reflect the textual description. The inclusion of ‘real-life’ colours and textures
would have been speculative (see recommendations on authenticity outlined in the London
Charter). The text describing the arch is 25 pages long. The following excerpt exemplifies
the data on measurements I was able to obtain:
[...] no cabo de cais, que era la primeyra cousa em que el Rey auia de por los
olhos. [...] Tinha este arco de grossura trinta & seys palmos, de largura sesenta &
seys , & de altura cincoenta & quatro. Tinha tres portais, hum redondo no meyo de
altura trinta palmos, & de largura dezoto. De cada una parte estaua outro portal
quadrado, & cadahum tinha em alto dezoto palmos, & de vao noue.13
[...] At the Cais pier, which was the first thing the King viewed [...] This arch was 36
palms deep, & 66 palms long, & 54 palms high. It had three gates, one arched in the
middle 30 palm high & 18 palms long. Flanking this arch there were two lintelled
gates, & each one 18 palms high & 9 palms long.
The accounts give measurements of other details which were reflected in the elevations
and model. However, the drawings and 3D model are necessarily hypothetical re-creations
based on the sources and many questions remain unsolved. Both printed and manuscript
festival accounts have great potential for our understanding of the early modern Iberian
world, but equally they pose some problems.14 For example, there are printed festival
accounts describing lavish ephemeral structures that were never actually built, as has
been proven; other structures were destroyed by adverse climate conditions –before they
could be used– as in the well-known case of the Habsburg entry of 1549 into Antwerp. In
addition, accounts often include mistakes and Guerreiro for example highlights that there
were things he would have liked to change had he been under less pressure of time.15
There are also some inconsistencies in the description of the ephemera across different
accounts of the Lisbon event. (These inconsistencies do not apply to architectural
measurements but they make us aware of the issues that such accounts pose.) On the
drawings, only the lines of the arches have been profiled, yet these ephemeral structures
would have been richly decorated. The sober aspect of these drawings is intentional,
meant to give form only to known data, in contrast to arches erected for other festivals for
which images have survived.

13

Guerreiro, Das Festas, fol. 15.
Teo Ruiz discussed some these problems in T. Ruiz, A King Travels: Festive Traditions in Late Medieval and Early
Modern Spain (Princeton, 2012).
15
Guerreiro, Das Festas, fol. 5.
14
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Figure 3. Hypothetical elevation of the Arch of the German Merchants, Lisbon, 1581. Alternative versions for the locations and
scale of the obelisks.

The figures in profile on Figure 3 were included only to show location, as there are
significant omissions. The measurements and decorations of the pedestal of the obelisks
are well known; however, the location the obelisks in the arch’s structure is not clear in
the accounts. In addition, we only have partial information with regard to its
measurements. As part of the documentation of the project in which every decision is
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recorded (this is defined as ‘paradata’ by the London Charter) two alternatives were
drawn in order to contrast both options. The scale chosen for both versions of the obelisks
replicates the measurements of obelisks that were widely used on the Terreiro do Paço for
other structures also designed by royal architects. I have included this example for it is
crucially important to display visually the historical data at hand. The prose in the
accounts and other indications found in the sources tend to err for the version on the right
of Fig. 3. On the other hand, the Arch of the German Merchants erected for Philip II of
Portugal and III of Spain in 1619 had the obelisks (which the sources cite as ‘pyramids’) on
the top of the first body of the arch. None of these indicators are definitive as the
ephemeral decorations also presented significant differences. Students and academics over
the years have offered their views in class, talks, workshops and public lectures. They
were however aware that it is impossible, with the information at hand, to draw a
definitive conclusion. Nevertheless, discussion on examples like this one are crucial for an
understanding of what historical interpretation is and the challenges and potential it
poses for both ‘traditional’ history writing and also for VHV applied to historical research.
What can we learn from drawing and 3D modelling?
This project cited here confirmed that the lower body of the Arch of the German
Merchants (1581) was re-used or perhaps re-built to a similar scale for the arch the
German community of merchants in Lisbon erected for Philip II of Portugal in 1619.16 The
recycling of ephemeral structures in festivals was common in this period and also a sign
that the city had a more established festive tradition. In the case of Lisbon, recent
research has reinforced this idea, demonstrating that previous assumptions with regard to
the quality and quantity of the fiestas in the Habsburg world were inaccurate.17 Research
for the Lisbon festival of 1581 has shed light on the authorship and collaborations that
had to be established between designers from the court and local masons for the erection
of fifteen arches and other artifacts. With a 3D model of each arch located on the model of
the city, one can map the location and hierarchies of any visual element or inscription and
view them as the ruler and other members of the pageant would have done. In short,
thanks to the use of digital research methods, I was able to take full advantage of sources
that would have remained misunderstood without such a methodological approach. While
the original arches did not look like the drawings and model, the ephemera’s basic wooden
structure would have had a similar form. In order to understand the decoration of these
arches it is useful to observe surviving drawings and etchings of ephemeral structures. I
can recommend exploring the opportunities that VHV provide for our understanding of the
past; however, I would urge researchers and students to carefully consider issues of
authenticity and the reliability of their sources. Drawing and modelling from even
16

L. Fernández-González, ‘Negotiating terms: King Philip I of Portugal and the Ceremonial Entry into Lisbon of 1581’, in
Festival Culture, pp. 87-113.
17
See the Introduction for Festival Culture.
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partially surviving structures tends to be less problematic than re-creating from textual
data. I have, however, been able to identify original architectural drawings in archival
collections for two other projects thanks to the sketches I drafted based on textual
descriptions that will appear in forthcoming publications. While drawing a model will not
always provide the researcher with an image for either personal use or publication, it will
progress understanding of urban environments and architecture and allow users to assess
their sources. In addition, as seen earlier, drawing and modeling can corroborate or
invalidate historical accounts and progress scholarship; help identify designers,
workshops, and ceremonial communities.
Broader Applications
With the rise in the use of VHV across museums, universities and cultural institutions,
this is a significant time for research and teaching. I find it important to explore sources
from every possible angle, hence I am investigating other digital methods for early modern
festival research. I am working with my colleagues Ângela Barreto Xabier, Lisa Voigt and
Íris Kantor toward a project to apply OCR software and GIS spatial analysis to collections
of Portuguese festival accounts in a number of major repositories including the National
Libraries of Portugal and Brazil.18 This project will allow us to undertake comparative
analysis across many textual sources and visualize/analyze this data in ways that were
not possible before. The resulting resource will be useful tool for research and teaching.
In sum, engaging intellectually with digital methods for research, teaching and wider
dissemination is a reality that many of us encounter already or will encounter in our
workplace. Our students may need to learn these skills in the future, as digital literacy is
becoming increasingly important. While I have been able to develop a project using 3D
modelling, this may not be feasible for every ceremony due to the lack of data. However,
drawing has another function, as it helps us to think spatially. I have used some of these
materials in classes covering different fields from postgraduate teaching on architectural
conservation to a history seminar on research methods and how to use primary sources.
Students enjoy the material as discussion in class leads to the potential materialization of
the objects with 3D printers and also students’ interaction with the 3D model in the screen
(even better if they are large touchscreens). With these materials I have made my
students draw the arches based on the descriptions and through the process they have
been able to learn about the limits of sources and core issues of historical interpretation.

18

The team extends beyond the four investigators, to include Pedro Cardim as a co-investigator and Fernando Bouza, Teo
Ruiz and Jack Owens in the Steering Committee, among many other researchers.
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The Historian as Tourist in a Post-Factual Age: Invited Op-Ed
Michael Vargas
Associate Professor, State University of New York at New Paltz
vargasm@newpaltz.edu
Tourists enhance their travels by getting to know the places and people they visit,
but short stays do not permit much in-depth learning beyond a few informational tidbits.
Tourists desire authentic experiences, but since such encounters come with the real costs
of time and money, they often settle for activities that stir up the imagination. In the end,
what visitors learn is not entirely wrong, but also not quite right. Historians are like
tourists. We remain outsiders, never entirely at one with our subjects. We cannot quite
know what went on in the place and time of our studies no matter how many visits we pay
to the sources.1 My own experience as a visitor residing in Barcelona over the course of a
year’s sabbatical heightened my sensitivity to this problem.
Our time-machine sources transport misunderstandings in two directions. We use
our sources to learn about the past, despite the recognition that they do not disclose all we
want to know; our learning is always incomplete and often incorrect. We also use our
sources as tools for constructing the present and future, and their truths bend to our wills
when we do so. To put this another way that connects it to our audience of students and
readers: we presume that our scholarly output meets a general need for historical truths;
however, the evidence of reception suggests that consumers of history, including other
historians, are often less interested in a deep appreciation of the actual past than in
reconstructions that creatively address present concerns.
We hear nowadays that we live in a post-factual age. The notion presents itself most
poignantly these days, although I am not sure that it is novel.2 Umberto Eco witnessed
visitors to Disneyland who preferred fantasy, including fantastic representations of the
past, over the real thing.3 Researchers like Nuria Perpinya have offered examples of the
ways that Spanish, Catalan, and other societies allow the past into the present only after
turning it into “an out-of-focus photograph.”4 ASPHS members can draw from their own
investigative arenas examples of the subversion of historical realities for the sake of social
or political fictions. Would it not be accurate to say that humans have, over their long
course, developed a penchant for purposeful inexactitude about what once was? Whatever

1

The opening line of the prologue to L.P. Hartley’s Go Between (1953) expresses the sentiment: “The Past is a foreign
county; they do things differently there.” David Lowenthal took up the observation in The Past is a Foreign Country
(Cambridge University Press, 1985).
2
For evidence that the notion is taking root, see among the numerous examples William Davies, “The Age of Post-Truth
Politics,” in New York Times (August 24, 2016) and Miriam Meckel, “The Post Factual Age,” in Handelsblatt Global
(November 1, 2016). David Roberts, “Post-Truth Politics,” Grist (April 2010) offers an early appearance in print. Purposeful
manipulation of facts to fit political desires may be characteristically human, as suggested in Peter Pomerantsev, “Why We’re
Post-Fact,” Granta, July 20 (2016).
3
Travels in Hyperreality, Harcourt Brace, 1986.
4
Ruins, Nostalgia, and Ugliness, Logos Verlag, 2014; p. 118
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the case, the need to consider the gap between historical fact and the popular acceptance
of pseudo-pasts seems especially acute in the era of Trump and the Kardashians.
I offer here a few examples of the ways that the Iberian past – specifically the
“medieval” past of Catalonia and its capital city Barcelona – has been creatively
transformed into something productive. My emphasis is on how historians and nonhistorians alike participate in reshaping the past to meet present needs and in accepting
the alterations as true enough.
Barcelona’s “medieval grandeur,” tourist guides tell us, “left the city with one of the
most impressive and varied Gothic building legacies in all Europe.”5 Of course that is
correct… sort of. Most of the ten million annual visitors to Barcelona spend time in the
Barri Gòtic, the Gothic Quarter that tourism brochures call the medieval part of town.
Visitors are drawn into narrow, winding, cobbled streets that guidebooks explain have
taken the names of important medieval saints like Ramon of Penyafort, lordly medieval
families like the Montcadas, and medieval guilds like the argenters, carders, and
teixidors. Any short list of Barcelona’s most visited sites include the “gothic monuments” –
the Cathedral dedicated to the martyr-saint Eulalia and the churches of Santa María del
Mar and Santa María del Pi. Few visitors know by name the Palau Episcopal, Saló del
Tinell, the Casa Padellàs, and the complex of other buildings surrounding the Plaç del Rei,
but as they walk past those places they accept that they are imbibing some part of
Catalonia’s medieval heritage.
What tourists who take a stroll through the Barri Gòtic do not learn – and in my
experience they do not want to learn despite the opportunities to do so – is that the
medieval presented to them is fantasy, something made real as a result of a variety of
memory-enhancing actions. The streets of the gothic quarter appear old, but only because
they are regularly re-cobbled. The new cobblestones represent oldness. The names of
Barcelona’s streets have also been retrofitted, changed over the years in keeping with how
tourists and locals wish to envision the place.6 And the buildings? What we have left in
Barcelona, as elsewhere in Catalonia, is an infrastructure that we have learned to imagine
as medieval. The Church of Santa María del Mar, perhaps because it is a burned-out
eathquake-damaged shell of what it was in its fourteenth-century, is a splendid example of
an evocative cavern ready for visitors’ imaginations to dress up. The most sensational
example of purposeful medievalist rebuilding is the façade of Barcelona’s cathedral, which
looks medieval but is not (a fact that guidebooks overlook). Two architects in the years
around 1900 gave the cathedral a facelift in the fashion of popular French gothic churches
since, from their perspective, the real medieval of the cathedral’s original Catalan gothic
5

Damien Simonis, Lonely Planet: Barcelona (Lonely Planet Publications, 1999), 10.
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Women Replacing Spain’s Franco-Era Street Names,” CityLab (November 23, 2016),
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was much too plain to attract attention. The architects, Josep Oriol Mestres and August
Font i Carreras, along with a group of intellectuals and elites that included Antoni Gaudí,
read the crumbling medieval building stock around them as a rich foundation upon which
to promote Catalan distinctiveness. They made explicit the need to address the
perceptions of visitors to Barcelona participating in the tourist boom of that time.7 The
cathedral’s do-over required some creative fibbing for the purpose of enhancing
Catalanism and enhancing the tourist experience.
An experience at the Monestir Sant Pau del Camp puts a fine point on the
difference between the seductive pseudo-past and the hard-to-sell real thing. The
Romanesque structure of the monastery’s church and the embellishments upon it that
date back to the Visigoths, make it by far the oldest building in Barcelona (discounting the
unearthed ruins of Roman Barcino). Sant Pau monastery is a lovely little thing to see, and
its location in the Raval, less than a ten-minute walk from the heart of the Barri Gòtic,
makes it barely a drunkard’s sidestep from the bars packed with tourists. And yet, as
books on monastic architecture have reported and as the attendant at the entrance told
me, “ningú ve aquí,” nobody comes here!8
What holds for Barcelona also applies to the branding of the medieval past
elsewhere in Catalonia. The walls of Besalù, the monasteries of Ripoll and Poblet, Sant
Cugat, and Sant Pere de Rodes, the castles of Quermançó and Cardona are hardly what
they were centuries ago. But they get sold to local, regional, and international tourists as
markers of medieval heritage. Quermanço castle holds special interest because Salvador
Dalí made it central to his own nostalgia for the medieval weird and wild. He talked of
turning it into a giant pipe organ, of drawing visitors to see elephants in the dungeon, but
he mostly used it in his paintings as a sign that the past is irreconcilable to the present
unless dressed in mystery and half-truth. Wikipedia and tourism media call Cardona ‘a
ninth-century castle,’ going so far as to tell readers that it was built by Wilfrid the Hairy,
who is often called the first independent Catalan count (Wilfrid, by the way, is the manturned-myth whose blood smeared onto a copper shield got transubstantiated to become
the red and gold bands of the Catalan flag). Over many centuries Cardona castle has been
spruced up beyond anything Wilfrid would have recognized. In truth, imagination is all
that is left to link the castle’s early medieval past to its current use as a luxury Parador
hotel.
Scholars have sought the origins of such medievalizing representations in
nineteenth-century nationalist sensibilities.9 They are only partly right. The architect
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Antoni Gaudí worked the image of a dragon (the perennial foe the patron saint of
Catalonia, Sant Jordi) into the design of each of his buildings. Surely, he wanted to refer
to a basic symbol of Catalan endurance because he was a patriot, a Catalanist.
Nonetheless, Gaudí was not only confirming nationalist aspirations but also exploring a
creative motif for the pleasure of doing so.10 Others have similarly raided the past to give
it present value, in political and in creative pursuits and for other purposes, inside
Catalonia and out, before the nineteenth century and since.
While it may be the professional inclination of historians to scorn such imaginative
redeployments of the past, many of us find them unavoidably attractive and enjoyable. We
watch fantasy dramas like Game of Thrones and the Spanish adventure series Águila
Roja, we play video games like Medieval II: Total War, which features a virtual likeness of
El Cid, and we read historical novels like Idelfonso Falcones’s La Catedral del Mar, which
purports to draw us into the “history” of fourteenth-century Barcelona. Beyond our
consumption of these products, some of us contribute directly to such present-oriented
“spin” of the past.
Consider, as an example, one of Barcelona’s newest local attractions and the
historian who helped bring it into being. El Born Centre Cultural (El Born CC) is one of
several old spaces made new again in Barcelona. It was originally a 19th-century ironframed marketplace. Now, as an exemplar of modern adaptive reuse, it serves several
purposes: it is a museum and archeological site (the new glass floor reveals underfoot the
remnants of streets and homes destroyed when Spain’s Bourbon King Philip V’s army
bombarded Barcelona in 1714); it is a cultural center and performance space (a place to
hear music, see movies, take in exhibitions); and, as the public defacing of a statue of
Franco recently exhibited there demonstrates, it is a site for inciting Catalanist energies.11
Albert Garcia i Espuche, the first director of El Born CC, led the archeological project and
research efforts that resulted not only in the opening of the center but also in a series of
books registering a profound historiographical shift. The series offers evidence of a city
that prospered right up to the moment of its destruction in 1714.12 Rather than
participating in that “Decadence of Spain” that has become an anchor concept in the
historiography of early modern Iberia, Barcelona had the economic and moral high ground
when it was brought down by a ravaging king disrespectful of his people. Garcia i Espuche
has supported his claims with very substantial evidence, although it should be obvious to
his readers where his motivations lie: it seems accurate to say that he is first a Catalan
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and then a historian, rather than, say, a historian who happens to be Catalan.13 To state
the obvious, Catalans are not the only ones to generate stories of their own people and
nation. That we could easily identify Castilian equivalents is enough to indicate that pastpresent logics get generated in the context of contested relationships.
Tourists, under the constraints of time, and more open to a quick encounter than to
deep knowledge, take advantage of what is on offer to make the most of their present
circumstances. Historians do the same. We want to produce accurate pictures of the past,
but we also participate in the production and reception of pasts made productive for the
present, pasts that are creatively engineered to take a stand for or against present
obstacles.
What to do with this admission? As much as I would like to end with a clever
aphorism about the power of awareness as a precursor to insight, nothing suitable comes
to mind. What I can say is that, when on holiday excursions, my family sometimes prefers
that I turn off the part of me that grumbles and corrects upon being confronted with an
invented or overly-imaginative reconstruction of the past. The serious historian in me is
not who they want alongside them when they merely want to take in the scene. Sometimes
I’m happy to do as they ask, willing enough to be carried away with them by the makebelieve I know I should resist.

A Yard of Shelf-Space: Twenty Five Years of Hard Work and Scholarship.
Spagna contemporanea’s Amazing History
Vittorio Scotti Douglas
At the end of the 1980s—more precisely in 1988—Marco Novarino, a (then) young
man living in Torino, Italy, with an obsession for Spanish history, started pestering his
friends about his idea of regularly publishing an information bulletin on Spanish history,
informing Italian readers about meetings and congresses on the subject, with book
reviews, hints on bibliographic and archival sources and, eventually, short pieces on
Spanish topics of relevant historical interest.
His campaign ultimately succeeded, and in the spring of 1992 the first issue of
Spagna contemporanea came to press, with a good roster of editors, most of them
promising young scholars and one or two already engaged in the academic cursus. Of
perhaps more lasting significance, his project was also eagerly embraced by one Torino’s
most prestigious cultural institutions, the Istituto di Studi Storici Gaetano Salvemini,
with the journal becoming the voice of the Istituto’s newly founded Spanish studies
13
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section. Not all scholars at the time were certain of the Journal’s prospects. It was thus a
source of personal satisfaction that, years later, I could call up one prominent Italian
Hispanist who had early on derided the project, saying—“You will never reach the third
issue!” and invite him to chair a panel at a conference held in coincidence with the
publication’s 20th.
The mission of the project was to publish a bi-annual journal on what we might call
late modern and contemporary Spanish history and culture, covering roughly the period
from 1750 to today. It began with two guiding principles: A journal planned and written in
Italy, on the Spanish history of the last two centuries, could be neither just another Italian
historical journal, nor a Hispanic studies publication among others. In the first instance it
would have renounced its own peculiarity, in the second it would have been prisoner of its
separate specialization.
Spagna contemporanea was thus envisioned as a publication-conduit that could
channel the excitement and interests of readers and help identify interlocutors across
diverse academic, disciplinary and geographical fields. In so doing, the journal implicitly
employed the comparative approach in establishing a connection between the historical
processes in the two countries rather than between individual events, thereby contributing
to the increase of scientific and cultural relationships and to the strengthening of personal
ties between scholars of both Spain and Italy.
The Journal deals with Spanish contemporary history in a very broad sense,
including every aspect of civilization (culture, literature, cinema, social and political
problems, etc.), so we are not strictly bound to a limited view of Spain or “historical” fields.
Additionally, we were, if not the first historical journal, then one of the first Humanities
journals in Italy to adopt double-blind peer reviewing of our texts. Spagna contemporanea
thus set a standard common elsewhere and recently garnering the top classification (“A”)
by the Ministry of Education’s Commission for Contemporary History Journals. We have a
substantial number of institutional subscribers, mainly Spanish and Italian Universities’
history libraries, and about a hundred individual subscriptions in Italy, Spain, and other
European countries. We also maintain exchange arrangements with about 80 Spanish
historical journals, apart from partnerships with Italian historical journals.
These exchanges have permitted the creation of one of the richest Italian collection
of Spanish historical journals within the Istituto Salvemini’s library. Since its foundation,
we have just published our 50th issue, with articles and essays on every aspect of
contemporary Spanish history and society. While we give voice mainly to Italian and
Spanish scholars (about 50% of every issue is in Spanish), the publication does also
provide a forum for scholars from other countries (France, UK, Germany, USA, etc.)
engaged in Spanish studies. The articles of the “Saggi e ricerche” section have an abstract
in both English and in Spanish, which is published in our website
www.spagnacontemporanea.it (As of today, after the 50th issue, the shelf-space occupied
is of about 92 centimetres, thus the title!)
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The Journal has also fostered more direct international scholarly exchanges among
Hispanist historians. Since the year 2000 the journal has organized a series of
international historical conferences, many of whose proceedings have been often
published. In 2014 (26-29 June) the journal hosted the ASPHS’s annual conference in
Modena, with the as yet unsurpassed record of 120 panels for 427 participants from all
over the world.
Even as this important anniversary prompts us to reflect upon our past, we
continue to look toward the future: As noted above, our fiftieth issue was published in
November, with a small celebration held for the event, hosted in the splendid venue of the
Real Academia Española en Roma (RAER). The Spain’s new Cultural Attaché, Ion de la
Riva, came to have a toast with us, and many other friends did similarly. Another
important piece of news about the future of the journal that may be especially interesting
for ASPHS members is that, since issue 51 the journal will now accept submissions in
English, which shall be judged and eventually published according to our standing doubleblind referee system.
In this way we hope to increase the Journal’s accessibility and the exchange of
scientific knowledge about Spanish history on both sides of the Atlantic—hopefully to
deepen the already existing good relationships between historians located in very distant
places. While we may perhaps differ in our respective approaches to the subject, and in the
treatment of the matter, we remain eager to widen the boundaries of our shared
knowledge.

RESEARCH
Reports on “Reading Aljamiado”: A Skills Seminar
16-20 May, 2016 – Boulder, CO
Notes from the Director
Brian A. Catlos—Religious Studies, CU Boulder/Humanities UC Santa Cruz
This year the Mediterranean Seminar, through the Mediterranean Studies Group
at the University of Colorado Boulder, launched our newest original initiative: the
Summer Skills Seminar. The idea of the program is to give scholars (including graduate
students, faculty, independent scholars, and professionals) the opportunity to learn
technical skills associated with the field of Mediterranean Studies – skills that can help
broaden their research disciplinarily and methodologically. Moreover, through attending
the course – the Skills Seminars can provide them with an opportunity to establish
collaborative relationships with other scholars whom they might not ordinarily meet.
Funded by a combination of contributions by participants and funding from the
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University of Colorado, we held our first Skills Seminar this May on the subject, “Reading
Aljamiado.” We had the excellent fortune to have as our instructor, Dr. Núria Martínez-deCastilla, who over the course of four full days was able to give our twenty participants (11
graduate students, 8 faculty, and 1 librarian) a solid grounding in reading this hybrid
literary system (old Spanish written in modified Arabic characters). Those who completed
the course in good standing received a diploma. In true Mediterranean Seminar style, as
organizers we did our best to ensure a collegial atmosphere in which participants had
ample time for unstructured conversation as well.
The course opened with a public colloquium “Europe’s Problem with Islam... 500
Years Ago: Morisco Identity & Aljamiado Literature in Early Modern Spain,” which
attracted a capacity audience of one hundred, and was held at historic Chautauqua Park
in the shadow of Boulder’s Flatiron mountains (it was here, in Chautauqua’s early
twentieth-century cabins, where we arranged for participants to stay). The course ended
with a dinner party, and graduation ceremony held in nearby Louisville, CO, which
provided an opportunity for participants to network and plan future collaborations. All
told, as our exit survey bore out, it was an excellent and thoroughly enjoyable experience
for both the organizers and participants. For us, it was another opportunity to bring yet
more people into the Mediterranean Seminar as active participants.
With this year’s success, we look forward to repeating the Skills Seminar annually,
offering topics such as reading inquisition records, teaching the Mediterranean, an
introduction to the Archive of the Crown of Aragon, and methodological topics such as
introductions to numismatics, art history, archeological approaches, and so on. Our 2017,
penciled in for the last week of May, will feature Prof. David Bunis of Hebrew University,
and will offer a beginners’ workshop on “Reading Ladino” (or more properly, Judezmo, of
the late medieval and early Modern Mediterranean). A call for participants will go out in
September 2016.
To learn more about this year’s program go to www.mediterraneanseminar.org and
click on Events > Past Events. To receive news of the next Skills Seminar and other
announcements of interest, click on “Join,” and become one of the more than 1,000
Associated Scholars of the Mediterranean Seminar.
Notes from a Participant
Abdullah Farooqi—University of Toronto
This past May, I, along with nineteen other participants, was able to participate in
the inaugural Summer Skills Seminar, run by the Mediterranean Studies Group at the
University of Colorado Boulder. Centered on “Reading Aljamiado” – a skill that would
ordinarily be inaccessible on this side of the Atlantic (I myself am Canadian) – the
Seminar had the good fortune of being taught by the incomparable Dr. Núria Martínez-deCastilla. A world-renowned paleographer and expert of aljamiado literature, and one of
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the warmest academic personalities one could hope to meet, Dr. Martínez-de-Castilla
showed herself to be an impressive instructor indeed, somehow able to teach the essentials
of a difficult subject to an extremely broad audience in just a matter of days. Outfitted
with some basic knowledge, we began moving between lectures, hands-on readings of
digital copies of archival materials, and in-class discussions that helped participants learn
not only the script and conventions of aljamiado itself, but also how to place aljamiado
texts within their broader literary, social, and cultural contexts. We learnt about the
context of the language’s production, and explored what this meant for Jewish, Christian,
and Muslim relations in the late medieval and early modern period. For example, that
some aljamiado works from the 16th century were composed of many physically large
folios, difficult to carry and difficult to hide, suggested to some participants that our
understanding of prohibitions against the use of the Arabic script could be re-evaluated in
light of advances in codicology.
One of the great strengths of the Seminar was that it brought together a diverse
range of participants. The schedule afforded attendees a great deal of time to network,
share ideas, and discuss our research interests, made only easier by the beautiful
landscape of Boulder, the (mostly) lovely weather, and great food. The diverse cohort –
faculty, librarians, and graduate students ranging from MA students to later-stage PhDs –
meant that much of the Mediterranean World was represented in our research interests,
facilitating the kind of temporally and geographically expansive inter-disciplinary
exchange of knowledge that is becoming ever more important in the growing field of
Mediterranean Studies. Because of the incredible range of interests represented at the
Seminar, our late afternoons and evenings were often devoted to friendly conversations,
facilitated by our staying in shared cabins at the historic Chautauqua Park.
There were of course many European specialists, and especially Iberianists, whose
expertise covered religious and cultural relations, royal ceremonies, magic practices, and
literature. But particularly beneficial was the inclusion of researchers interested in the
southern and eastern Mediterranean in the late medieval and early modern periods. Thus,
the presence of researchers interested in North African and Near Eastern religious and
political elites, medieval Geniza scholars, and even specialists of the modern Middle East,
meant that some of the forgotten frontiers of the Mediterranean were also represented.
This permitted an expansive exchange of ideas, broadening our understanding of the
importance of aljamiado to moriscos in the context of the wider Mediterranean, as well as
allowing participants to benefit from the exchange of discipline-specific methodology and
knowledge. For example, the first texts that were read concerned what might be termed
“magic,” detailing how moriscos were to interpret dreams or events through the casting of
lots, ward off danger by inscribing certain symbols on amulets, and so forth. 14 The
similarity of such apparently “popular religious” texts and practices within Jewish and
Christian mystical traditions suggested a great deal of acculturation by the Muslims to
14
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the surrounding society. But other participants were able to point out that references to
specific Islamic individuals, such as the Qur’ānic figure of Dhul Qarnāyn (He of the Two
Horns), similarly demonstrated that Spanish Muslims were not always so assimilated into
Iberian society as to forget the importance of casting themselves as authentically
connected to the Islamic tradition.
In sum, the seminar and the selection of participants underscored the importance of
approaching Iberia not only within the western Mediterranean sphere (particularly Iberia
and North Africa, as many scholars have highlighted), but also within the even broader
context linking the Peninsula to the wider Mediterranean (and specifically the Islamic
Near East in the case of the moriscos and their texts). The success of the Skills Seminar,
and the intention of the Mediterranean Studies Group to run such programs on other
topics in the future (such as next year’s Skills Seminar on “Reading Ladino/Judezmo”),
demonstrates the importance of providing opportunities to students and professionals to
learn technical skills associated with a variety of disciplines and fields connected to, and
associated with, Mediterranean Studies. As the field continues to grow in importance,
such seminars that bring together a wide variety of individuals from a broad swath of
disciplines and geographical and chronological specialities will help facilitate the free flow
of ideas and exchanges, and help both established and emerging scholars to bridge
previously compartmentalized fields.

Research Report on the Treasury at San Isidoro
Notes from Director: Therese Martin—CSIC, Madrid.
The treasury at San Isidoro in León holds a rich collection of objects from the
central Middle Ages. These ivories, precious metals, and luxury textiles form the
centerpiece of a new international project, The Medieval Treasury across Frontiers and
Generations: The Kingdom of León-Castilla in the Context of Muslim-Christian
Interchange, c. 1050-1200, funded by a Spanish national research grant (HAR2015-68614P). Under the direction of Therese Martin, a team of scholars from Spain, the US, the UK,
and Italy has recently embarked on a study of this collection, investigating the acquisition
of Christian- and Islamic-made pieces in conjunction with each other, rather than
examining them in isolation as has often been the case. Historians, art historians,
archaeologists, and museum conservators are undertaking research on works from across
medieval Europe and the Mediterranean, together with the related Latin and Arabic
sources, within an in-depth study of cross-border interchange. The questions being
pursued in our project will be addressed at an interdisciplinary conference to be held 19-20
May 2017 at Princeton University.
As is well known, the creation of a medieval treasury provides a material witness
that reveals the interests and aspirations of those who established it. In the written
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record, there is extensive evidence of the multiple uses made of treasuries by queens and
kings during the central Middle Ages. Luxury objects with great intrinsic value became
even more prized if the piece were turned to a sacred use. Beyond pious donations to
favored churches, treasuries could function as a source of gifts for allies, which bound
them with obligations, or as prestigious possessions for the owner’s ostentation before an
elite audience. Pieces made of precious metals, like the Andalusi silver gilt and niello box
in Figure 1, also served to store wealth in the form of silver and gold until the need for
liquidity arose. An example of this is recorded in an 1112 donation by Queen Urraca of
León-Castilla (r. 1109-1126), who gave the town of Conturiz in 1112 to the Cathedral of
Lugo in exchange for "one hundred silver marks in sacred altar ornaments" to be used for
her soldiers’ salaries. A generation earlier, Urraca’s father King Alfonso VI (r. 1065-1109)
had ceded several villages to his sister Urraca (d. 1101), setting them under her rule and
freeing them from the obligation of paying tribute to the royal fisc. In exchange, the
Infanta gave him an “adorra,” a tunic woven with gold, which was said to be purchased for
two thousand gold methtecales. Chronicles and documents from the tenth to the thirteenth
centuries chart the changing circumstances of textiles like this that were woven or
embroidered with gold (see Fig. 2c), making clear not only the great importance that these
works had for royal and ecclesiastic self-presentation, but also for the economy of the
powerful.
Although there is an ample bibliography on the medieval treasuries of France,
Germany, Italy, and England, Spanish collections prior to the late Middle Ages have not
yet received the same level of scholarly attention. And this despite the fact that a royalmonastic institution like San Isidoro still holds major artworks that were made expressly
for the site in the eleventh and twelfth centuries, such as the well-known reliquary of San
Isidoro, lined by a gold and silk embroidery (Figs. 2a, b, c) or the chalice of Urraca (Fig. 3,
recently hailed as the Holy Grail itself!). Other pieces, such as the magnificent cross of
Fernando and Sancha (Fig. 4, today in the Museo Arqueológico Nacional), are of such high
caliber that they have ended up in major museums in Madrid, Paris, New York, and
beyond. It is true that, despite a strong presence in written sources, few medieval
treasuries from the Iberian Peninsula have come down to us in a more-or-less intact state.
Rather, sumptuary goods are usually found dispersed among various museums or private
collections—in the best of cases—or utterly lost in the worst. Yet at San Isidoro, the
material reality of luxury objects can be analyzed together with an extensive archive
including documents, chronicles, and miracles that make reference to the treasury. For its
abundance of high-quality artworks and written sources, the treasury of San Isidoro
functions in the present project as a jumping-off point to examine larger questions about
cross-cultural contacts in Iberia during the central Middle Ages. One matter to be
addressed is whether a collection like San Isidoro’s reflects more the accidents of survival
or the deliberate preservation of highly prized pieces.
An overall goal of the project is for members of the team from different

24

specializations, especially across the art history/history and Latin/Arabic divides, to learn
from each other and to incorporate new areas of research into their own work. I am
interested in investigating further the issue of interchange of luxury goods across
frontiers, so a question that we will be posing is what might be found in the Arabic sources
about Christian goods in Andalusi hands: no objects survive that I know of, which means
that we are dependent on the written record to tell us if a parallel sort of collecting could
have occurred on both sides of the border. We also hope to trace the ways by which
Andalusi, Fatimid, Germanic, Nordic, and Sicilian objects arrived in northern Iberia:
beyond trade, gifts, or booty, what more might both documentary and visual sources have
to tell us? Finally, the treasury at San Isidoro boasts an extraordinary number of ivories
(made in León, Córdoba, Egypt, and Sicily), and we would like to know what can be
learned about the movement of raw and worked ivory, as well as the migration of the
sculptors themselves.
Project members and conference speakers include:
Team members
Silvia Armando, American Academy in Rome
Jerrilynn Dodds, Sarah Lawrence College
Amanda Dotseth, Meadows Museum, Dallas
Julie Harris, Spertus Institute for Jewish Learning and Leadership
Jitske Jasperse, CSIC
Therese Martin, CSIC
Elise Morero, The Khalili Research Centre, University of Oxford
Lawrence Nees, University of Delaware
Pamela Patton, Index of Christian Art, Princeton University
Mariam Rosser-Owen, Victoria and Albert Museum
Sergio Vidal, Museo Arqueológico Nacional, Madrid
David Wasserstein, Vanderbilt University
Ittai Weinryb, Bard Graduate Center
Conference speakers from outside the project:
María Judith Feliciano, Independent Scholar
Maribel Fierro, CSIC
Eva Hoffman, Tufts University
Eduardo Manzano, CSIC
Ana Rodríguez, CSIC
Photo credits:
1.
2.
3.
4.

Therese Martin
a, Metropolitan Museum of Art; b, Therese Martin; c, MAS
Therese Martin
José Luis Senra
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ANNOUNCEMENTS
ASPHS Prizes & Subventions
The Association for Spanish and Portuguese Historical Studies currently offers three
prizes that recognize the high quality of its members’ publications and several subventions
to support smaller–venue scholarly gatherings. Each of these has its own criteria, deadline,
and selection committee. Please see http://asphs.net/prizesandsubventions.html for
details.
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The Executive Committee, along with the individual selection committees involved,
would like to encourage more ASPHS members to take advantage of these opportunities. If
chosen, the award of a prize or subvention would serve as an important mark of distinction
and help to establish a track record of scholarly achievement and recognition. Even when
not chosen, however, applicants still gain experience and circulate knowledge of their
publications and proposed projects among a number of collegial scholars with similar
interests.
Prizes
The A.H. de Oliveira Marques Memorial Prize is awarded annually for the best
peer-reviewed article or book chapter on Portuguese history. It was created through an
endowment from Dr. Harold Johnson and it carries an honorarium of $250.
The Charles Julian Bishko Memorial Prize is awarded annually for the best article
on medieval Iberian history published by a North American scholar. The prize carries
an honorarium of $250.
Awarded on a three-year rotation, the Association also offers a prize for the best
dissertation, best early career article/book chapter, and best first book. Prizes
carry an honorarium of $250.
Subventions
The Association also now offers small subventions for regional and local
gatherings for activities related to ASPHS’s mission to promote the scholarly study of
Iberian History and related disciplines. Please note that funding is intended to support
workshops or gatherings, not individual travel or research. There will be two funding
cycles for the 2016-2017 academic year. The deadlines are October 28, 2016 and March 1,
2017. Total funds available for disbursement in each cycle will be $1000.
Because of the time-sensitive nature of the subventions, awardees for this past
cycle are notified by the Executive Committee via email.

ASPHS panels at the AHA
The ASPHS once again sponsored panels at the annual meeting of the American
Historical Association and also held this year held January 5-8 2017, in Denver, CO. In
addition to sponsoring the panels, the Association also held a reception at the Hyatt
Regency Denver.
As an affiliate of the AHA, ASPHS may sponsor panels at the AHA meeting, and
ASPHS members are encouraged to submit panel proposals to the AHA with ASPHS as a
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co-sponsor. The Association continues its longstanding tradition of reviewing and
sponsoring panels on Iberian history that were not selected for the regular program.
War, Hatred, Violence, and Memory in 20th-Century Spain
Saturday, January 7, 2017: 8:30 AM-10:00 AM
Mile High Ballroom 1C (Colorado Convention Center, Ballroom Level)
Chair: Andrew H. Lee, New York University
Papers:
 Civilian Violence and the Memory of Bombing: Evidence from Catalan Museums
David A. Messenger, University of Wyoming


“To Dance between the Bodies”: The Castilblanco and Arnedo Incidents as Case
Studies in Political Violence and Policing in the Spanish Second Republic
Foster Chamberlin, University of California, San Diego



Tailoring Nazi Propaganda to Spain, the Place of Antisemitism in the
Development of the Grosses Plan
Mercedes Penalba-Sotorrio, University College Dublin

Nothing Less Than a Woman: Gendering Modern Spain
Saturday, January 7, 2017: 3:30 PM-5:00 PM
Room 502 (Colorado Convention Center, Meeting Room Level)
Chair: Sandie E. Holguín, University of Oklahoma
Papers:
 Federica Montseny Mané, the New Woman, and Gender: A Contribution to the
History of Spanish Anarchism
Andrew H. Lee, New York University


Spanish Spinsterhood in Comparative Context: Single in Franco’s Spain
Julia Hudson-Richards, Penn State University, Altoona



Absent Mothers in Spanish Film: Gender Expectations and the Franco Regime,
1939–75
Jessica Davidson, James Madison University



Female Sentinels of theOccident: The Women’s Section of the Spanish Falange
and the Struggle for Women’s Rights in the Postwar West
Kathryn L. Mahaney, The Graduate Center of the City University of New York
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Business Meeting Minutes
ASPHS San Diego 2016 (provided courtesy of Jodi Campbell)
1. Minutes of the 2015 meeting were approved.
2. Election results: New members of the Executive Committee are Aurora Morcillo
(at large), Michael Levin and Emily Berquist (at large), Pedro Cardim (Portuguese), and
Ana Ruiz Gutiérrez (Iberian resident). Levin and Berquist received the same number of
votes, and agreed to split their term; Levin will serve in 2016 and Berquist in 2017.
Carmen Saen de Casas was elected to the nominating committee. We appreciate the
service of Rita Costa-Gomes, Erin Rowe, Javier Moreno-Luzón, and Amanda Wunder,
whose terms finish with this meeting.
3. Leadership: Sandie Holguín is the new General Secretary, and Scott Eastman
has been appointed as new Membership Secretary/Treasurer.
4. Prizes:
2015-2016 Bishko Prize. Committee: Marie Kelleher (chair), Hussein Fancy, and
Thomas Barton. Winner: Therese Martin, “Crouching Crossbowmen in Early TwelfthCentury Sculpture: A Nasty, Brutish, and Short(-Lived) Iconography,” Gesta 54:2 (Fall
2015): 143-164. Martin’s article discusses the image of the crouching crossbowman that
appears on carved capitals in a number of Romanesque churches in southern France and
northern Spain, and makes a compelling argument not only for what this image means
but also for why it showed up when it did, where it did – and why it suddenly disappeared.
Her work is a powerful blend of historical and art historical research, taking a relatively
unstudied image and setting it in both historical (weapons & warfare, plus the canon law
debate over them) and iconographic (“animalistic” masturbation and sexual sin) contexts,
as well as the particular geopolitical context of the region they appear in, creatively
weaving together several analytical threads to answer a number of important questions.
Reader comments included “a model of excellent research and innovative argumentation”
and “beautifully written and crafted and very powerfully argued.”
2015-2016 Marques Prize. Committee: Pedro Cardim (chair), Giuseppe Marcocci,
and José Miguel Sardica. Winner: Ricardo Roque, “Mimetic Governmentality and the
Administration of Colonial Justice in East Timor, ca. 1860-1910,” Comparative Studies in
Society and History (2015) 57/1: 67-97. Focusing on the Portuguese colonial rule in
nineteenth- and early-twentieth century East Timor, this article examines the legal
dimensions of such a colonial domination. Thanks to its multidisciplinary character, as
well as to the original way it deals with mimesis as an interpretive tool, Roque's article is
a groundbreaking contribution for the major international debates about domination - and
resistance - in colonial settings.
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2015-2016 Best First Book. Committee: Erin K. Rowe (chair), Sasha D. Pack,
Kirsten Schultz. Winner: Thomas Barton, Contested Treasure: Jews and Authority in the
Crown of Aragon (University Park: Penn State University Press, 2014)
Barton’s work tells the story of the Jews in the town of Tortosa in the medieval
crown of Aragón, and the process through which the crown gained jurisdiction over the
Jewish and Muslim communities, the tension it engendered between crown and nobility,
and the limits of such royal oversight, an emphasis on which has led to the diminishment
of the roles of minorities communities in negotiating authority. Although the book focuses
on one case study, Barton argues persuasively that the processes unfolding in Tortosa
reflected broader transformations occurring throughout the Crown. The committee was
particularly impressed by the elegant and engaging prose. The work is also the product of
extensive archival research along with wide-ranging historiographic analysis. It asserts an
important historiographic intervention of significance not only to those who study
minority communities in medieval Aragón but those examining more broadly the issues of
royal authority and jurisdiction in medieval and early modern governments.
Honorable mention for Best First Book: Katrina Olds, Forging the Past: Invented
Histories in Counter-Reformation Spain (New Haven: Yale University Press, 2015)
Olds’s work examines the phenomenon of the false chronicles – that is, a series of
texts that claimed to be chronicles from late antiquity and the early middle ages, but were
actually forged in the early modern period. Such chronicles had a profound impact on early
modern Spanish historiography, as well as religious ritual. False chronicles acted as
guides for the discovery of “hidden” relics of ancient martyrs in the Andalusian
countryside, while simultaneously functioning as pieces of evidence for such relics’
authenticity. A deep intellectual history of extraordinary clarity, Olds presents the
intertwining relationship between historiography, epistemology, and local religious
practice in early modern Castile.
5. Subventions report: At the business meeting of the 2013 conference in
Albuquerque, the membership voted to provide members with small subventions for
regional and local gatherings related to the ASPHS mission. Since then we have funded
such activities in two cycles each year. In 2015, the membership proposed and approved
an increase in these grants to $1000 per cycle (up from the current $600). We gave two
awards in the fall of 2015, and one in the spring of 2016.
6. Financial report: the Association’s principal annual expenses are the conference
(to be reimbursed), the Bulletin, spring and fall subventions, graduate student travel
subventions, the AHA reception, and election costs. Our net worth is in the neighborhood
of $30,000.
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7. David Messenger’s report on the Bulletin: the change to open access in August
2014 continues to be a great success in terms of usage and accessibility. Articles are
viewed at a much higher rate than they had been before, and receive more referrals, and
the cost of maintenance is relatively low. David will step down as editor as of the
December 2016 issue, though he is willing to stay on for a year to train a new editor. The
executive committee agreed to recruit promising candidates (ideally associate or full
professors) but also to send out an open announcement of the position.
8. Jodi Campbell’s report on the website: Our contract with Network Solutions ends
in April of 2016, and we now have a new contract with Reclaim Hosting for a site redesign
and hosting services for the next three years. The new website is ready to go live as soon
as we incorporate the members who have joined or recently renewed for the conference
(within a week or so after the conference). It will offer two important new services: a
membership log-in area where members can create their profiles, see when their
membership expires, and post documents, and a place where members and visitors may
submit calls for papers and other announcements (subject to approval by the webmaster).
9. The 2017 meeting will be hosted by Aurora Morcillo in Miami, with tentative
dates of April 6-9. We welcome suggestions for the 2018 meeting.

RECENT PUBLICATIONS OF ASPHS MEMBERS, 2015-2016
(with some retroactive inclusion)
Note: works by multiple authors have been indexed by the name of the person who submitted
the publication notice—both in the interests of keeping all the works of an author together, and of
highlighting the publications of ASPHS Members.

General
Phillips, William D. Jr., and Carla Rahn Phillips, A Concise History of Spain, 2nd edition.
Cambridge: Cambridge University Press, 2016. A Turkish-language edition of the
book also issued in 2016.
Medieval
Baleiras, Isabel de Pina. “The Entourage of Queen Leonor Teles and King Fernando of
Portugal (1367-1384),” in Elite & Royal Household in Later Medieval and Early
Modern Europe. Theresa Earenfight, ed. Leiden: Brill Publishers, 2016.
________. “Leonor Teles: O mito da mulher má e a história da mulher política,” in
Representações do Mito na História e na Literatura, 73-90. Ana Luísa Vilela, Elisa
Nunes Esteves, Fabio Mario da Silva, and Margarida Reffóios, eds. Évora: Centro de
Estudos em Letras-Universidade de Évora, 2014. ISBN: 978-989-96532-4-5
________. “The Political Role of a Portuguese Queen in Late Fourteenth Century,” in
Mediterranean Queenship: Negotiating the Role of the Queen in the Medieval and Early
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Modern Eras. Elena Woodacre, ed. New York: Palgrave Macmillan, 2013. ISBN 978-1137-36282-7.
Baleiras, Isabel de Pina. “Os Casamentos da Infanta D. Beatriz,” in Casamentos da
Família Real Portuguesa. Diplomacia e Cerimonial. Ana Leal de Faria, Ana Maria
Rodrigues, and Manuela Santos Silva, eds. Lisbon: Círculo de Leitores, 2016.
D’Emilio, James. “Widows and Communities: Cistercian Nunneries and their Architecture
in the Kingdom of León (1150-1300).” Cîteaux: Commentarii Cistercienses 66, no. 3-4
(2015): 223-302.
Fancy, Hussein. The Mercenary Mediterranean: Sovereignty, Religion, and Violence in the
Medieval Crown of Aragon. Chicago: University of Chicago Press, 2016.
Kelleher, Marie, “‘The Sea of Our City’: Famine, Piracy, and Urban Sovereignty in Later
Medieval Barcelona.” Mediterranean Studies 24 (2016): 1-22.
Holt, Edward L. “Cantigas de Santa María, Cantigas de Cruzada: Reflections of crusading
spirituality in Alfonso X’s Cantigas de Santa María.” Al-Masaq 27, no. 3 (2015): 207224.
Martin, Therese. “Fuentes de potestad para reinas e infantas: El infantazgo en los siglos
centrales de la Edad Media,” special issue on El ejercicio del poder de las reinas
ibéricas, A. Echevarría and N. Jaspert, eds. Anuario de Estudios Medievales 46, no. 1
(2016): 97-136.
________. “The Margin to Act: A Framework of Investigation for Women’s (and Men’s)
Medieval Art-Making,” special issue on ‘Me fecit.’ Making Medieval Art (History), T.
Martin, ed. Journal of Medieval History 42, no. 1 (2016): 1-25.
Powers, James and Lorraine Attreed. “Women in the Context of Romanesque Combat
Scenes in Spain and France: Virtue, Judgment and Rape,” in The Medieval Way of War:
Studies in Medieval Military History in Honor of Bernard S. Bachrach, 39-49. Gregory
I. Halfond, ed. Aldershot: Ashgate Publishing, 2015.
Powers, James. “Judicial Combat in Medieval Iberia During the Twelfth and Thirteenth
Centuries: Evidence in Law and Image.” Viator 46, no. 3 (2015): 123-153.
________. “Towns on the Edge: Twelfth-Century Municipal War Policy in León-Castile and
France,” in The Emergence of León-Castile c.1065-1500: Essays Presented to J.F.
O’Callaghan, 33-45. James J. Todesca, ed. Farnham: Ashgate Publishing, 2015.
Speed, Jennifer. “The Thirteenth-Century Codification of the Fueros de
Aragón.” Traditio 71 (2016): 1-29.

34

Early Modern
Ball, Rachael. “‘Beautiful Serpents’ and ‘Cathedras of Pestilence’: Antitheatrical
Traditions, Gendered Decline, and Political Crisis in Early Modern Spain and
England.” Sixteenth Century Journal 43, no. 3 (2015): 541-563.
Bilinkoff, Jodi. “Teresa de Jesús y los libros: Lectora, escritora e inspiradora,” in Teresa de
Jesús: V centenario de su nacimiento, Historia, literatura y pensamiento, 31-50.
Salamanca: Diputación de Salamanca, 2015.
Boon, Jessica A. and Ronald E. Surtz, eds. Mother Juana de la Cruz, 1481–1534: Visionary
Sermons. Introductory material and notes by Jessica A. Boon. Trans. Ronald E. Surtz
and Nora Weinerth. The Other Voice in Early Modern Europe: The Toronto Series.
Toronto: Iter Academic Press; Tempe: Arizona Center for Medieval and Renaissance
Studies, 2016.
Boruchoff, David A. “Cervantes and the Invention of the Polyphonic Novel: Teaching the
Quijote of 1605,” in Approaches to Teaching Cervantes’s Don Quixote, second edition,
58-65. James A. Parr and Lisa Vollendorf, eds. New York: Modern Language
Association, 2015.
Campbell, Jodi. At the First Table: Food and Social Identity in Early Modern
Spain. Lincoln: University of Nebraska Press, 2017.
Cruz, Anne J. “Las formas de vida religiosa femenina en la época de Teresa de Jesús y
Catalina de Cardona.” E-Humanista: Journal of Iberian Studies, 33 (2016): 246-65.
Open access: http://www.ehumanista.ucsb.edu/volumes/33
________. “Boscán, Garcilaso, and the Fortunes of Friendship.” Confluencia: Revista
Hispánica de Cultura y Literatura 30, no. 3 (2015): 34-50.
________. “Luisa de Carvajal y Mendoza.” In Oxford Bibliographies in Renaissance and
Reformation. Margaret King, ed. New York: Oxford University Press, 2016. Open
access: DOI: 10.1093/obo/9780195399301-0315
________. “Violence Repeated: Zayas, the Pleasure Principle, and Beyond.” Studi Ispanici,
40 (2015): 11-20.
Cruz, Anne J. and María Cristina Quintero. Beyond Spain’s Borders: Women Players in
Early Modern National Theaters. New York: Routledge, 2016.
Ermus, Cindy. “The Spanish Plague That Never Was: Crisis and Exploitation in Cádiz
During the Peste of Provence.” Special issue on Humans and the Environment in the
Long Eighteenth Century, Eighteenth-Century Studies 49, no. 2 (2016): 167-93.
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Escobar, Jesús. “Architecture in the Age of the Spanish Habsburgs.” Journal of the Society
of Architectural Historians 75, no. 3 (2016): 258-262.
Fernández-Medina, Nicolás. “The Body of the Letter: Vital Force and the Practice of
Spanish Medicine in Juan de Cabriada’s Carta filosofica, medico-chymica (1687).”
Revista Hispánica Moderna 68, no. 2 (2015): 109-125.
J. Tiffany, Tanya. “‘Little Idols’: Royal Children and the Infant Jesus in the Devotional
Practice of Sor Margarita de la Cruz (1567-1633),” in The Early Modern Child in Art
and History, 35-48. Matthew Averett, ed. London: Pickering and Chatto, 2015.
Kimmel, Seth. “Tropes of Expertise and Converso Unbelief: Huarte de San Juan’s History
of Medicine,” in After Conversion: Iberia and the Emergence of Modernity, 336-57.
Mercedes García-Arenal, ed. Leiden: Brill Publishers, 2016.
Kimmel, Seth. Parables of Coercion: Conversion and Knowledge at the End of Islamic
Spain. Chicago: University of Chicago Press, 2015.
Laura Fernández-González, “The Architecture of the Treasure-Archive: The Archive at
Simancas Fortress, 1540-1569,” in Felix Austria. Lazos familiares, cultura política y
mecenazgo artístico entre las cortes de los Habsburgo/Family Ties, Political Culture
and Artistic Patronage between the Habsburg Courts Networks, 61-101. Bernardo José
García García, ed. Madrid: PALATIUM-Fundación Carlos de Amberes, 2016.
Molesky, Mark. This Gulf of Fire: The Destruction of Lisbon, or Apocalypse in the Age of
Science and Reason. New York: Alfred A. Knopf, 2015.
Nalle, Sara T. “A Forgotten Campaign Against the Conversos of Sigüenza: Pedro Cortés
and the Inquisition of Cuenca,” in The Conversos and Moriscos in Late Medieval Spain
and Beyond, Vol. 3. Displaced Persons, 6-28. Kevin Ingram, ed. Leiden: Brill, 2016.
________. “A Minority within a Minority: The New and Old Jewish Converts of Sigüenza,
1492-1570,” in The Early Modern Hispanic World: Transnational and Interdisciplinary
Approaches, 89–118. Kimberly Lynn and Erin Kathleen Rowe, eds. New York:
Cambridge University Press, 2016.
________. “Literacy among Judeoconversa Women in Iberia and in Amsterdam, 15601700,” in Early Modern Women: An Interdisciplinary Journal 11, no. 1 (2016): 69–89.
________. “Reckoning with One’s Life: Life Course Awareness and Modernity: The
Conversos of Castile.” Journal of Early Modern European History 20 (2016): 165-191.
________. “Women’s Status, Family Systems, and Marriage in a Time of Economic Crisis:
Cuenca, 1500-1650,” in Perspectives on Early Modern Women in Iberia and the
Americas: Studies in Law, Society, Art and Literature in Honor of Anne J. Cruz, 167-
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176. Adrienne L. Martín and María Cristina Quintero, eds. New York: Escribana
Books, 2015.
Olds, Katrina B. Forging the Past: Invented Histories in Counter-Reformation Spain. New
Haven: Yale University Press, 2015.
Palma, Nuno and Jaime Reis. “From Convergence to Divergence: Portuguese demography
and economic growth, 1500-1850.” Groningen Growth and Development Centre
Research Memorandum 161 (2016).
Palma, Nuno, Leonor F. Costa, and Jaime Reis. “The Great Escape? The Contribution of
the Empire to Portugal’s Economic Growth, 1500-1800.” European Review of Economic
History 19, no. 1 (2015): 1-22.
Saen de Casas, Carmen. “Juana de Austria como modelo de feminidad regia en La hija de
Carlos Quinto de Mira de Amescua.” Bulletin of the Comediantes 68, no. 1 (2016): 1938.
Scott, Amanda L. “Seroras and Local Religious Life in the Basque Country and Navarre,
1550-1769.” Church History 85, no. 1 (2016): 40-64.
________. “The Wayward Priest of Atondo: Clerical Misbehavior, Local Community, and
the Limits of Tridentine Reform.” Sixteenth Century Journal 47, no. 1 (2016): 75-98.
Slade, Carole. “The Augustinian ‘Ages of Man’ in the Life of St. Teresa,” in Teresa de
Jesús: Patrimonio de la Humanidad: Actas del Congreso Mundial Teresiano en el V
Centenario de su Nacimieno, 21-27 September 2015, vol. 2, 173-83. Javier Sancho
Fermín, Rómulo Cuartas Londoño, and Jerzy Mawojowski, eds. Ávila, Spain:
Universidad de la Mística, 2016.
Sweet, Michael J. “Murder in the Refectory: The Death of Fr. António de Andrade,
S.J.” Catholic Historical Review102, no. 1 (2016): 26-45.
Vicente, Marta V. “Pornography and the Spanish Inquisition: The Reading of Le Portier
des Chartreux in Eighteenth-Century Madrid.” Comparative Literature 68, no. 2 (2016):
181-198.
Weber, Alison, ed. Devout Laywomen in the Early Modern World. London: Routledge,
2016. Two essays contributed: “Devout Laywomen in the Early Modern World: The
Historiographic Challenge.” 1-18; and “Jesuit Apologias for Laywomen’s Spirituality.”
331-352.
Weber, Alison. “Discreción, demonio, y deleite: Tres palabras claves del Libro de la vida de
Teresa de Jesús,” in Teresa de Jesús: V Centenario de su nacimiento. Historia,
literature y pensamiento. Actas del Congreso International Teresiano, 151-167.
Salamanca, Diputación Pontificia de Salamanca, 2015.
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Wright, Elizabeth R. The Epic of Juan Latino: Dilemmas of Race and Religion in
Renaissance Spain. Toronto: University of Toronto Press, 2016.
Iberian World: Colonial and Oceanic Contexts
Boruchoff, David A. “Indians, Cannibals, and Barbarians: Hernán Cortés and Early
Modern Cultural Relativism.” Ethnohistory 62, no. 1 (2015): 17-38.
________. “Unhappy Endings: La fuerza de la sangre and the Novelas ejemplares of Miguel
de Cervantes.” Bulletin of Hispanic Studies 93, no. 5 (2016): 461-78.
Canepa, Teresa. Silk, Porcelain and Lacquer: China and Japan and their Trade with
Western Europe and the New World, 1500-1644. London: Paul Holberton Publishing,
2016.
Céline Dauverd. Imperial Ambition in the Early Modern Mediterranean: Genoese
Merchants and the Spanish Crown. New York: Cambridge University Press, 2015.
Hershenzon, Daniel. “The Political Economy of Ransom in the Early Modern
Mediterranean.” Past and Present 231 (2016): 61-95.
Mateo, Matilde. “La frontera del gótico: James Fergusson y la arquitectura española.”
Quintana. Revista do Departamento de Historia da Arte, 13 (2014): 77-99.
________. “The Form of Race: Architecture, Epistemology, and National Identity in
Fernando Chueca Goitia´s Invariantes castizos de la arquitectura española (1947)”, in
Envisioning Others: Race, Color, and the Visual in Iberia and Latin-America, 266-305.
Pamela Patton, ed. Leiden: Brill Publishers, 2016.
Noras, José Raimundo. “A República nas Lezírias: Equacionando a penetração dos ideias
republicanos nos meios agrários,” in Outras Vozes na República 1910-1926. Atas do
Congresso Nacional de História e Ciência Política, vol. 1, 505- 530. Diogo Gaspar, ed.
Lisbon: Museu da Presidência da República, 2016. ISBN 978-972-8971-67-0
________. “O Tibete entre impérios formação sobrevivência de uma identidade cultural:
Ensaio bibliográfico,” Santarém: CIJVS, Mátria Digital 3 (2015): 325: http://matriadigital.cm-santarem.pt/images/numero3/jrnoras.pdf (in preparation of
an English version)
________. “Prefácio” (Foreword), Cartas do Tibete de António de Andrade [1624-1633].
Portimão: Livros de Bordo, 2016.
________. O Vicío dos Homens [short essays and newspaper articles collection]. Lisbon:
Livros de Ontem, 2015.
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Phillips, Carla Rahn. The Struggle for the South Atlantic: The Armada of the Strait, 15811584. London: Published by Routledge for The Hakluyt Society, 2016.
Walker, Timothy D. “Enduring Echoes of Garcia da Orta: The Royal Hospital Gardens in
Goa and Evolving Hybridization in Portuguese Colonial Medical Culture,” in Medicine,
Trade and Empire: Garcia de Orta’s Colloquies on the Simples and Drugs of India in
Context. Palmira Fontes da Costa, ed. Aldershot: Ashgate Publishing, 2015.
________. “Enlightened Absolutism and the Lisbon Earthquake: Asserting State
Dominance Over Religious Sites and the Church in 18th-Century Portugal.” Eighteenth
Century Studies 48, no. 3 (2015).
________. “Global Cross-Cultural Dissemination of Indigenous Medical Practices through
the Portuguese Colonial System: Evidence from 16th-18th Century Ethno-Botanical
Manuscripts,” in Globalization of Knowledge in the Iberian Colonies. Helge Wendt, ed.
Berlin: Max Planck Institut Research Library for the History and Development of
Knowledge 2016. Open Access.
________. “Medicinal Mercury in Early Modern Portuguese Records: Recipes and Methods
from Eighteenth-Century Medical Guidebooks,” special issue on Histories of Mercury
in Medicine Across Asia and Beyond. Dagmar Wujastyk, ed. Asiatische Studien/Études
Asiatiques 69, no. 4 (2015): 1017-1042.
Walker, Timothy D., Adelino Cardoso, António Braz de Oliveira and Manuel Marques, eds.
Essays on Some Maladies of Angola [English Translation of José Pinto de Azeredo,
Ensaios sobre algumas enfermidades de Angola (Lisbon: 1799)]. Tagus Press &
University Press of New England, 2016.
Walker, Timothy D., et al., eds. Antagonistic Tolerance: Competitive Sharing of Religious
Sites and Spaces. New York, Routledge Press, 2016.
Modern/Contemporary
Guia, Aitana. “Completing the Religious Transition? Muslims and Catholics Navigate
Secularism in Democratic Spain,” special issue on Engaging with the Other: Religion,
Identity, and Politics in the Mediterranean, New Diversities 17, no. 1 (2015): 95-110.
http://newdiversities.mmg.mpg.de/wp-content/uploads/2015/10/2015_1701_07_Guia.pdf
________. “El reto del nativismo a la pluralidad e igualdad en las democracias liberales,”
Retos inaplazables en el sistema international, Anuario CEIPAZ 2015-2016, Madrid:
Fundación Cultura de Paz (2016): 107-120
________. The Muslim Struggle for Civil Rights in Spain: Promoting Democracy through
Migrant Engagement, 1985-2010. Eastbourne, UK: Sussex Academic Press, 2014.
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Holguín, Sandie. “How Did the Spanish Civil War End? . . . Not So Well.” American
Historical Review 120, no. 5: 1767-1783.
Labanyi, Jo, Elena Delgado, and Pura Fernández, eds. Engaging the Emotions in Spanish
Culture and History. Nashville, TN: Vanderbilt University Press, 2016.
Messenger, David A. “Europeanizing the Spanish Civil War: Contemporary Memory
Culture in Catalonia,” in The Changing Place of Europe in Global Memory Cultures Usable Pasts and Futures. Christina Kraenzle and Maria Mayr, eds. New York:
Palgrave Macmillan, 2016.
________. “Memorial Democratic and Memory Politics in Catalonia,” special issue on The
Spanish Civil War 80 Years on: Discourse, Memory, Media. Catalan Journal of
Communications and Cultural Studies 8, no. 1 (2016).
________. “Petitions to Franco: Arguments and Identities of Ex-Nazis in the Effort to Avoid
Repatriation from Spain, 1945-1950,” in A Nazi Past: Recasting German Identity in
Postwar Europe. Messenger, David A. and Katrin Paehler, eds. Lexington: University
Press of Kentucky, 2015.
Payne, Stanley G. Alcalá-Zamora: El fracaso de la República conservadora. Madrid:
FAES, 2016.
________. El camino al 18 de julio: La erosión de la democracia en España (diciembre de
1935 – julio de 1936). Madrid: ESPASA, 2016.
Radcliff, Pamela. “Social Movements, Democratization and Citizenship: Spain in the
1970s,” in Performing Citizenship: Social Movements across the Globe, 10-29. Inbal
Ofer and Tamar Groves, eds. New York: Routledge Press, 2016.
________. “The Political Left in Inter-war Europe,” in The Oxford Handbook of European
History, 1914-1945, 282-300. Nicholas Doumanis, ed. Oxford: Oxford University Press,
2016.
________. “Unsettling the Iberian Transitions to Democracy of the 1970s,” in The
Routledge Companion to Iberian Studies. Javier Muñoz-Basols, Manuel Delgado, and
Laura Lonsdale, eds. New York: Routledge Press, 2016.
Scotti Douglas, Vittorio. “‘Fare come in Spagna’: Dalla guerrilla antinapoleonica alla
Resistenza attraverso il Risorgimento,” in Fascismo/i e Resistenza. Saggi e
testimonianze per Luciano Casali,17-28. Dianella Gagliani, ed. Rome: Viella, 2015.
________. “Due rivoluzioni, due protagonisti, due visioni: Gabriele Pepe e Napoli nel 1820,
Cesare Balbo e Torino nel 1821,” in Cadice e oltre: Costituzione, Nazione e Libertà. La
carta gaditana nel bicentenario della sua promulgazione, Atti del Convegno
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internazionale, Roma 12-14 dicembre 2012, 491-525. Fernando García Sanz, Vittorio
Scotti Douglas, Romano Ugolini, and José Ramón Urquijo Goitia, eds. Rome: Istituto
per la storia del Risorgimento, 2015.
Scotti Douglas, Vittorio. “Ideologia, opportunismo, paura: Il comportamento del clero
spagnolo durante l’occupazione francese.” Spagna contemporanea 48 (2015): 127-137.
Young, Clinton D. Music Theater and Popular Nationalism in Spain, 1880-1930. Baton
Rouge: Louisiana State University Press, 2016.
Catalogue Entries
Holohan, Kate E. “Hanging (?) fragment, 2011.324,” The Metropolitan Museum of Art,
http://www.metmuseum.org/art/collection/search/320804?sortBy=Relevance&amp;ft=ho
lohan&amp;offset=0&amp;rpp=20&amp;pos=4. Accessed 23 September 2016.
________. “Mantle pin (ttipqui), 1982.420.10,” The Metropolitan Museum of Art,
http://www.metmuseum.org/art/collection/search/90307?sortBy=Relevance&amp;ft=hol
ohan&amp;offset=0&amp;rpp=20&amp;pos=2. Accessed 23 September 2016.
________. “Mantle pin (ttipqui), 1982.420.12,” The Metropolitan Museum of Art,
http://www.metmuseum.org/art/collection/search/90286?sortBy=Relevance&amp;ft=hol
ohan&amp;offset=0&amp;rpp=20&amp;pos=1. Accessed 23 September 2016.
________. “Mantle pin (ttipqui), 1982.420.13,” The Metropolitan Museum of Art,
http://www.metmuseum.org/art/collection/search/126673?sortBy=Relevance&amp;ft=ho
lohan&amp;offset=0&amp;rpp=20&amp;pos=3. Accessed 23 September 2016.
Useful Digital Resources
Research Blog
Patricia Schechter’s blog while on sabbatical, researching the mining towns of
Peñarroya & Pueblonuevo (Córdoba, 2015-2016):
http://thisdoesnthappenveryoften.blogspot.com.es
Mirabilia Journal
An international online, peer-reviewed journal, from Institut d'Estudis Medievals
(UAB-Spain), for articles on the Ancient and Medieval World. Mirabilia/MedTrans will
be of particular interest to ASPHS members, highlighting Mediterranean and
transatlantic approaches to the culture of the Crown of Aragon:
http://www.revistamirabilia.com/medtrans
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BACK MATTER
Membership
The Association for Spanish and Portuguese Historical Studies was founded in 1969
to promote research in all aspects and epochs of Iberian history. The ASPHS organizes
annual meetings, provides an international forum for intellectual and scholarly exchange,
maintains four different platforms for disseminating information of interest, and offers
prizes and subventions.
While there are some endowments in place, the majority of ASPHS’s efforts are
supported by its membership dues (which are purposefully modest, as a matter of
principal):
• Tier 1: full-time tenured and tenure-track faculty ($50 for one year, $130 for
three years)
• Tier 2: emeriti, retirees, non-tenure-track or non-full-time faculty ($25 for one
year, $60 for three years)
• Tier 3: graduate students (unchanged at $7 for one year, $15 for three years)
• Institutional memberships: $25 annually
To join or renew, please visit: http://asphs.net/membership.html. All questions concerning
membership should be addressed to the Membership Secretary/Treasurer, Scott Eastman:
seastman@creighton.edu)
Officers
General Secretary ((2016-2018)): Sandie Holguín, University of Oklahoma
Membership Secretary/Treasurer (2016-2017): Scott Eastman, Creighton University
Editor of the Bulletin (peer-edited Journal): David Messenger, University of Wyoming
Web Site Editor: Jodi Campbell, Texas Christian University
Editor of the Newsletter (news of the Association and Op-Eds): Luis X. Morera, Baylor
University
Executive Committee
• Karoline Cook (2017), Washington State University
• Vanessa de Cruz (2017), Independent Scholar
• Michael Levin (2017), University of Akron
• Pedro Cardim (2018), Universidade Nova de Lisboa
• Ana Ruiz Gutierrez (2018), Universidad de Granada
• Aurora Morcillo (2018), Florida International University
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Nominating Committee
• Carmen Saen de Casas (2019), Lehman College, City University of New York
• Hamilton Stapell (2018), State University of New York, New Paltz
• Carmen Ripollés (2017), Portland State University

Contribute to the Newsletter
Forward your ideas for Op-Eds, research reports, or news that you would like to
share in the ASPHS the Newsletter to Luis_Morera@baylor.edu.

43

